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Why a Writers’
Conference in
Mexico?

By Susan Page

here is a reason that the San Miguel Writers

Conference and Literaray Festival grew in twelve
years from a weekend for twenty-six writers to an
international event that draws some 3,000 writers
and readers from Mexico, the U.S., and Canada.

It’s because in this age of digital sound bites and
messages aimed at three-second attention spans,
the world of literature has grown in importance and
popularity. Writers have greater access to their public
than ever before. Readers have instant access to books
and multiple delivery methods to choose from. The
current guide to Books in Print lists over 2,000,000
books classified under 81,000 headings, from Actors
and Actresses to Zebras and Zoo Animals.

Holding the Conference in Mexico gives reading
and writing visibility in a location that can use the
inspiration. For even though Mexico has an excellent
literacy rate, Mexicans only read an average of 2.94
books a year, which puts Mexico second to last on a list
of 107 countries, according to UNESCO. Last year, 54%
of Mexicans did not buy even one book, and this in-
cludes a large number of college graduates. Ironically,
Mexico hosts the second largest Book Fair in the world
every year in November and has turned out some of
the most celebrated writers in the world, like Octavio
Paz, Carlos Fuentes, and Elena Poniatowska. But many
Mexicans have yet to discover the joys of reading.
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So in Mexico, those of us who love to read have a
special challenge to convey this passion to others. The
San Miguel Writers” Conference was born out of this
passion. As we say in our mission statement, “we be-
lieve that reading and writing are essential, that great
literature enriches our lives, feeds our souls, and facili-
tates greater understanding of ourselves and others”

Why is reading so important?

For starters, books entertain us. They are a
wonderful way to pass otherwise idle times like
standing in line, riding on a bus or subway, or waiting
for an appointment. Books broaden our world by
giving us experiences we will never have on our
own. They educate us, build our curiosity, exercise
our brains, give us topics for conversation, increase
our vocabularies and our ability to communicate.
Books can give us the experience of being in “the
zone,” being so fully absorbed that we feel in flow
with the universe. Reading boosts our imagination
and creativity and improves our ability to focus and
concentrate. Reading is proven to reduce stress and
to improve memory. Books give us endless ways to
connect with other people. Through books, we can
enter other worlds, other minds, other schools of
thought. If we are open to it, books have the ability to
transform us, to ignite epiphanies, and to deepen our
understanding of our world and ourselves.

Carl Sagan put it this way: “What an astonishing
thing a book is. One glance at it and you're inside the
mind of another person, maybe somebody dead for
thousands of years. Across the millennia, an author is
speaking clearly and silently inside your head, directly
to you. Writing is perhaps the greatest of human
inventions, binding together people who never knew
each other, citizens of distant epochs. Books break
the shackles of time. A book is proof that humans are
capable of working magic”

How can we convey our passion for reading to
those who have not yet discovered it?

One obvious answer is to start early. At the Liter-
ary Sala in San Miguel, we are doing what we can. The
literature appreciation and writing skills projects we
have created for children and youth are described in an
article in this magazine, including introducing books
to young children, bringing distinguished authors to
rural communities where the youth have all read that
author’s book, teaching writing skills to teens, and of-
fering classes and workshops in our Sala Literaria.

And the Conference itself helps to convey
excitement about books. We are a gathering of people
who are passionate about reading and writing,
excited about the opportunity for self-expression and
for sharing ideas. And, perhaps most important, the
Conference gives us the opportunity to make our love
of reading highly visible, here in Mexico, where we
hope that visibility will excite and intrigue more and
more people, until one day, Mexico will be at the top
of that list of countries who love to read!

Festival de Escritores de San Miguel

ay una razon por la que la San Miguel Festival de

Escritores de San Miguel crecid en doce afios de
un fin de semana para veintiseis escritores a un evento
internacional que atrae algo como 3,000 escritores y
lectores de México, los Estados Unidos y Canadd.

Es por que en esta era de “sound bites” digitales y
mensajes dirigidos en intervalos de atencidn de tres
segundos, el mundo de la literatura ha crecido en
importancia y popularidad. Los escritores tienen mds

acceso a su piblico como nunca antes. Los lectores
tienen acceso instantdneo a libros y a multiples y
diversos métodos de entrega para elegir. La guia mds
reciente de Books in Print lista mds de 2,000,000 de
libros clasificados bajo 81,000 encabezados, de Actores
y Actrices a Zebras y Zooldgicos.

Nuestra ubicacidn en México da a la lectura y
escritura visibilidad en un sitio que puede usar la
inspiracion. Por que aun cuando México tiene una
excelente tasa de alfabetizacion, los mexicanos leen un
promedio de 2.94 libros al afio, lo que pone a México en
el pendiltimo lugar en la lista de 107 paises, de acuerdo
a la UNESCO. El afio pasado, 54% de los mexicanos
no compraron siquiera un libro, y esto incluye un gran
niimero de graduados universitarios. Irdnicamente,
Meéxico es el anfitrion de la segunda Feria del Libro
mds grande del mundo cada afio en Noviembre y a
la cual han acudido algunos de los mds celebrados
escritores en el mundo, como Octavio Paz, Carlos
Fuentes, y Elena Poniatowska. Pero muchos mexicanos

no han descubierto aiin las alegrias de la lectura.

Ast es que en México, a aquellos que nos encanta
leer tenemos el reto especial de transmitir esta pasidn
a otros. El Festival de Escritores de San Miguel nacid
de esta pasion. Como decimos en nuestra declaracion
de objetivos fundamentales, ‘creemos que leer y escribir
son esenciales, que la gran literatura enriquece nuestras
vidas, alimenta nuestras almas, y facilita un mayor

entendimiento de nosotros y de los otros.”
sPor qué es leer tan importante?

Para empezar, los libros nos entretienen. Son
maravillosas maneras de pasar lo que de otra manera
son momentos de ocio como esperar en formado,
viajar en el metro, o esperar en una cita. Los libros
amplian nuestro mundo ddndonos experiencias
que nunca tendremos por nosotros mismos. Nos
educan, construyen nuestra curiosidad, ejercitan
nuestro cerebro, nos ofrecen temas de conversacidn,
aumentan nuestro vocabulario y nuestra habilidad
de comunicacion. Los libros nos dan la experiencia
de estar en “la zona,” de estar completamente absortos
y sentir el fluir con el universo. Leer estimula nuestra

imaginacion y creatividad y mejora nuestra habilidad

CROSSROADS 9
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Crossroads:

La Vida Creativa en San Miguel de Allende

Por Philip Alvaré

La Canada de La Virgen

imply put, a crossroad is an intersection of

two or more roads, but the word implies so

much more. Intersections suggest a coming
together— exchanges and interchanges— ideas that
aptly characterized Crossroads, the magazine of the
San Miguel Writers’ Conference when it was first
developed. The Conference has been dubbed “one of
the most important literary events in the Americas”
and Creative Crossroads of the Americas seemed a
suitable subtitle.

Now in its third year, the magazine has changed.
Crossroads: La Vida Creativa En San Miguel de Allende
has a whole new look and expanded content about the
arts, literature, culture and creative life in San Miguel.
It’s a turning point as well. This first bilingual edition
represents a commitment to deepening cross-cultural
understanding and enriching the exchange between
the Mexican community and the world.

In truth, San Miguel has been a crossroads for
centuries, a juncture of exchanges and interchanges.
In pre-Hispanic times, its central geographic location
was undoubtedly a crossroads among indigenous
peoples. The ancient archeological site, La Cafiada
de la Virgen, just outside town, established as early
as 350AD represents a confluence of Otomi, Toltec
and Chichimec cultures. Over a thousand years later,
during the Spanish Colonial period, San Miguel
was a crossroads along the silver route between the

12 CROSSROADS

northern mines and Mexico City. An exemplary
inventory of 17th and 18th century architecture-
especially notable around the main square, or Jardin—-
documents this convergence of riches. And San Miguel
figured large at the turning point, or crossroads of the
Mexican War of Independence when “El Grito,” or war
cry rose from the town on the eve of the revolution 16
September 1810.

The little city seems to have always had a
knack for attracting and incubating artists, writers,
intellectuals and bohemians, it has long been a
crossroads of extraordinary characters. The Centro
Cultural Ignacio Ramirez El Nigromante Bellas Artes
bears the name of a 19th century native son who
led the march towards modernism with his incisive
intellect and prodigious literary output advocating
atheism and public education. In 1937, Peruvian
artist and writer, Felipe Cossio del Pomar opened
the art school where famed Mexican muralist, David
Alfred Siqueiros- implicated in Communist intrigues

Felipe Cossio del Pomar

involving Diego Rivera and Frieda Kahlo- taught.
And in the late 1940s,a US Citizen, Stirling Dickinson,
was the artistic director of the Instituto Allende
ushering in an era of cultural exchange between
Mexico and the US, as well as a sizeable expatriate
community that thrives to this day- so much so
you hear Mexicans say, “San Miguel is a good place
to learn English” Beat icon, Neal Cassady, Pulitzer
Prize-winning poet, W.D. Snodgrass, and MacArthur
Foundation Fellowship recipient, Sandra Cisneros, are
among the many notable denizens considered part of
San Miguel’s cultural crossroads.

Today’s San Miguel is a vibrant place, a
multicultural hub populated by citizens of the world.
You're aslikely to meet Mexicans,as you are US citizens,
Canadians, Europeans and Asians. And thankfully,
the pueblo still retains much of its traditional
Mexican way of life especially evident in the hamlets
and villages in the surrounding countryside. San
Miguel has a remarkably cosmopolitan pulse for a
town of its size with festivals, cultural programs, arts
events as well as film and musical series rarely found
outside major metropolitan centers. Its burgeoning
gastronomic scene has made it an international

Museo Casa Allende, en el Jardin, San Miguel de Allende

Waiting for the bride and groom by the Parroquia

culinary destination. Legendary galleries, exceptional
artisan markets, boutiques, cutting edge architecture,
innovative home design and fine hotels— to say
nothing of the profound natural beauty of the high
desert with its sublime climate- further renders the
portrait of San Miguel as a crossroads of the very best
things in life.

San Miguel is an intersection of so many things
at once- as cutting-edge as it is ancient. We live in
an era, thanks in large part to the Internet, when the
whole world has become a crossroads and intersection
of all cultures at once. But Mexico in general and San
Miguel in particular, seem to vividly epitomize this

CROSSROADS 13
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concept of a universal crossroads of people, time and
place with an almost magical force of convergence
and a continuous cultural thread running through the
millennia and layer upon layer of influences creating
“the now” and maybe what Octavio Paz was getting at
in his Nobel Lecture titled: “In Search Of The Present.”
In many ways San Miguel is an eternal present, an
eternal crossroads.

“Reflecting on the now does not imply
relinquishing the future or forgetting the past:
the present is the meeting place for the three
directions of time.”

—Octavio Paz

¢Qué Hay En Un Nombre? Crossroads:
La Vida Creativa en San Miguel de Allende

icho simplemente, un cruce es una interseccion

de dos o mds caminos, pero la palabra implica
tanto mds. Intersecciones sugieren una reunion —
intercambios, permutas— ideas que caracterizan
acertadamentea Crossroads, larevista dela Conferencia
de Escritores de San Miguel de Allende, cuando ésta se
desarrolla primero. La Conferencia ha sido reconocida
como “uno de los mds importantes eventos literarios en
el continente” y Creative Crossroads of the Americas
parecia un titulo apropiado.

Ahora, en su tercer afio, la revista ha cambiado.
Crossroads: La Vida Creativa en San Miguel de Allende
tiene un nuevo aspecto y amplio contenido acerca de las
artes, literatura, cultura y vida creativa en San Miguel.
También es un punto de partida. Esta primera edicion
bilingiie representa un compromiso para ahondar en el
entendimiento intercultural y enriquecer la reciprocidad
entre la comunidad Mexicana, Anglo y mundial.

14 CROSSROADS

Con el paso de los afios, y durante siglos, San
Miguel ha sido una interseccion, una coyuntura de
intercambios y enlaces. En tiempos prehispdnicos,
su ubicacidn geogrdfica central fue sin duda un
encuentro entre los pueblos indigenas. El antiguo sitio
arqueoldgico La Cariada de la Virgen, ubicado en las
afueras de la ciudad, se establecid desde el afio 350 a.
C., y representa la confluencia de las culturas otomi,
tolteca y chichimeca. Mds de mil afios después, durante
el periodo colonial espariol, San Miguel fue un cruce
a lo largo de la ruta de la plata entre las ciudades
mineras nortefias y la Ciudad de México. Un ejemplar
inventario de la arquitectura de los siglos XVII y
XVIIT —notorio especialmente alrededor de la plaza
principal o Jardin— documenta la convergencia de las
riquezas. A principios del siglo XIX, San Miguel figurd
a gran escala como el punto de partida o encrucijada
de la Guerra de Independencia, cuando se dio “El
Grito”, o grito de guerra, que surgid del pueblo en

vispera de la llamada Revolucidn mexicana, el 16 de
septiembre de 1810.

La pequeria ciudad parece haber tenido siempre
el don para atraer e incubar artistas, escritores,
intelectuales y bohemios y ser la bifurcacion para
personajes extraordinarios. EI Centro Cultural Ignacio
Ramirez “El Nigromante” Bellas Artes lleva el nombre
del hijo nativo del siglo XIX, quien condujo la marcha
hacia el modernismo con su intelecto incisivo y su
prodigiosa  produccion literaria, propugnando el
ateismo y la educacion publica. En 1937, el artista
y escritor peruano Felipe Cossio del Pomar abrid la
escuela de arte donde el afamado muralista mexicano
David Alfred Siqueiros —implicado en las intrigas
comunistas junto con Diego Rivera y Frieda Kahlo—
enseiid. Al fin de la década de los cuarenta, un
ciudadano estadounidense llamado Stirling Dickinson,
quien se convirtid en el director artistico del Instituto
Allende, marcd el inicio de una era de intercambio
cultural entre México y los Estados Unidos, asi como de
una considerable comunidad de expatriados quienes
prosperan hasta nuestros dias —tanto que ustedes
pueden escuchar mexicanos que dicen: “San Miguel
es un buen lugar para aprender inglés”. El simbolo
del movimiento Beat, Neal Cassady, poeta ganador
del premio Pulitzer, W.D. Snodgrass y la ganadora del
MacArthur Foundation Fellowship, Sandra Cisneros,
estdn entre algunos de los muchos talentos considerados
parte de las corrientes culturales de esta ciudad.

El San Miguel de hoy es un lugar vibrante, un
niicleo  multicultural poblado por ciudadanos del
mundo. Es probable que encuentre mexicanos, como
estadounidenses, canadienses, europeos o asidticos. Y,
por suerte, el pueblo todavia conserva sus tradiciones
mexicanas, especialmente evidenciada en las
aldeas y casas de las campifias circundantes.

“Reflexionar en el ahora no
implica renunciar al futuro u olvidar el
pasado: el presente es el lugar donde
se encuentran las tres direcciones del
tiempo.”

—Octavio Paz

San  Miguel tiene un pulso marcadamente
cosmopolita para ser un pueblo de su tamario, con
festivales, programas culturales, eventos de arte, asi
como peliculas y musicales raramente encontrados
fuera de grandes centros metropolitanos. Su floreciente
escena gastrondmica lo ha convertido en un destino
culinario internacional. Las galerias legendarias,
excepcionales  mercados — artesanales,  boutiques,
arquitectura de vanguardia, innovadores disefios
del hogar y atractivos hoteles —por no mencionar
la profunda belleza natural del alto desierto con su
sublime clima— dibuja mds a fondo el retrato de San
Miguel como un cruce de caminos de las mejores cosas
de la vida.

San Miguel es una interseccion de tantas cosas
a la vez, tan vanguardista como antigua que resulta
atemporal. Vivimos en una era, gracias en gran medida
al internet, en la que el mundo entero se ha convertido
en cruces e intersecciones de todas las culturas a la vez;
pero México en general, y San Miguel en particular,
parecen encarnar este concepto de coyunturas
universales de gente, tiempo y lugar con una fuerza
casi mdgica de convergencia y un hilo cultural que va
a través de milenios y de capa en capa de influencias
creando ‘el ahora”y quizd a lo que Octavio Paz queria
llegar en su discurso al recibir el Premio Nobel titulado:
“En busca del presente”. De muchas maneras San
Miguel es un eterno presente, un eterno cruce.

Calendario Azteca

CROSSROADS 15
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Este es el caso de la Sala Literaria Bellas Artes y el
Centro Cultural Ignacio Ramirez “El Nigromante”, del
Instituto Nacional de Bellas Artes, que en colaboracidn
han conformado un lugar que enaltece las artes, y en
especial han trabajado en pro de la lectura y lo que la
rodea: los libros, los autores, los lectores; promueven el
amor por la literatura.

Situada en la ciudad de San Miguel de Allende
—una ciudad con una caracteristica tinica en nuestro
pais: atraer a creadores de todo el mundo—, la casona
que alberga al centro cultural data del siglo XVII,
y originalmente formaba parte del Convento de la
Concepcidn.

Este sitio, cuyo nombre homenajea al célebre
escritor  decimondnico y sanmiguelense, se ha
convertido en una hermosa envestidura de las letras
mexicands y extranjeras.

Es, por demds, un punto de encuentro, en un
cruce de culturas y expresiones literarias. ;Por qué? La
colaboracion entre la Sala Literaria Bellas Artes y el
centro cultural han unido sus esfuerzos para promover
la lectura y la escritura entre todos sus asistentes, en
especial entre nifios y jovenes en idiomas como el inglés
y espariol.

Paraello se crean diversos programas y actividades
que animan a tener encuentros diferentes y creativos
con la literatura. La Sala Literaria Bellas Artes impulsa
estas actividades con el objetivo de que el piblico
encuentre en la literatura nuevas herramientas de
comunicacion, entendimiento, de expresion y creacidn,
que promuevan el didlogo, la reflexion, pero también
de estudio y conocimiento entre autores de trayectoria
y noveles. Dado el cardcter cosmopolita de una ciudad
como San Miguel de Allende, estos espacios resultan
fundamentales, ya que cada uno de los sitios destinados
para la creacidn se tornan interculturales.

Un poco de la historia y su oferta

En mayo de 2015, la Sala Literaria Bellas Artes en
coordinacidn con el Centro Cultural Ignacio Ramirez
“El Nigromante” comenzd a trabajar, en un principio,
ofreciendo al puiblico actividades conectados con

Poetry Slam, Sala Literaria Bellas Artes

la literatura. Con el paso del tiempo, también ha
colaborado con programas y eventos como el Festival
Literario de Verano, Talleres de Verano, Festival
Internacional de Cuenta Cuentos y Libros para Todos,
logrando una integracion cada vez mds bicultural,
con un mayor niimero de mexicanos participando
y, sobre todo, mds jovenes interesados. Poco a poco,
se comenzaron a crear programas permanentes,
como diplomados en Literatura, cursos de Literatura
Mexicana, circulos de lectura bilingiie, talleres de
expresion literaria para jovenes y nifios, lecturas de
poesia en inglés y espafiol, asi como talleres de creacidn
literaria en ambos idiomas.

Dada la naturaleza de las actividades, la Sala
Literaria Bellas Artes se ha dado a la tarea de crear
una coleccion de libros en espariol e inglés; una
seleccidn tan diversa que la hace interesante y fuera
de lo comiin, ya que cada titulo proviene de muchos
donadores interesados en este proyecto, entre ellos: la
escritora Sandra Cisneros.

Todo este esfuerzo no seria nada sin sus
participantes. Por lo mismo, invito a todos los lectores
que viven en San Miguel de Allende y a los lectores
visitantes, a que entren a la Sala Literaria, busquen
un libro y lo lean en este maravilloso recinto del siglo
XVII. También invitamos a nuestros colaboradores
a que compartan sus libros dondndolos a nuestro
acervo, para que juntos crezcamos la oferta para que
los adultos, jovenes y nifios disfruten el gran viaje de
la lectura.
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Mural de David Alfaro Siqueiros, Centro Cultural Ignacio Ramirez “El Nigromante” Bellas Artes

A Place of Letters: Sala Literaria Bellas Artes

Mexico’s cultureis articulated even in the smallest
details. The simple and basic act of going out
on the street can be transformed into an experience
of live art. Traditions, languages, gastronomy, arts
in its different manifestations is what defines us as
individuals, as men and women who in one way or
another create art in our daily lives.

Any country is a container of the wider culture.
However, this culture which transforms itself - like
language — minute by minute, creates sanctuaries,
places where we gather around an event that comes
from art, thought, and emerges from the sublimation
of our souls.

In this case the Literary Sala Bellas Artes, and
the Cultural Center Ignacio Ramirez “El Nigromante,”
from the Instituto Nacional de Bellas Artes, have co-
operatively formed a place to elevate art, and espe-
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cially to promote reading and that which surrounds
it: books, authors, readers, and a love of literature.

Located in San Miguel de Allende — a city with
unique characteristics of Mexico — EI Nigromante
(Bellas Artes) attracts creators from all over the
world. The home to the cultural center dates back to
the seventeenth century, and originally was part of
the Convent of the Concepcién. Its name is an homage
to the celebrated nineteenth century writer from San
Miguel.

It is, above all, a meeting point, in a cross
of cultures and literary expressions. Why? The
collaboration between the Literary Sala of Bellas
Artes and the cultural center has brought together
their efforts to promote reading and writing among
its participants, especially among children and
youngsters in English and Spanish.

For this, year after year, diverse programs and
activities are created which encourage residents and
visitors to have creative encounters with literature.
The Literary Sala of Bellas Artes propels these
activites so the public will discover new tools of
communication, understanding, of expression and
creation, to promote dialogue, reflection, but also of
evaluation and knowledge among established authors
and newcomers. Given the cosmopolitan nature of a
city like San Miguel de Allende, these spaces turn out
to be essential, since each of the designated sites for
creation become intercultural.

History and Activities

In May 2015, the Literary Sala of Bellas Artes,
A.C. in collaboration with the Centro Cultural Igna-
cio Ramirez “El Nigromante” started working, in the
beginning, offering activities to the public connected

with literature. Over time, it has also cooperated with
programs and events such as the Summer Literary
Festival, Summer Workshops, International Storytell-
ing Festival and Books for All (Libros para Todos),
accomplishing a progressively bilingual integration,
with a higher number of participating Mexicans and,
above all, more interest from young people. Little by
little, permanent activities programs have been cre-
ated, such as certification programs in Literature,
Mexican Literature courses, bilingual reading circles,
literary expression workshops for young people and
children, poetry readings and creative literature
workshops in English and Spanish. Sala Literaria is
home to Poetry Café Bellas Artes, founded and hosted
by Writers’ Conference Co-Director, Maia Williams,
and supported by a dedicated advisory board.

Given the nature of these activities, the Literary
Sala of Bellas Artes has and continues to curate a
collection of books dedicated to Literature and Art, in
Spanish and English. Each title comes from different
donors interested in this project, among them: the
internationally recognized and notable writer Sandra
Cisneros.

All this effort would not amount to much without
participants. Therefore, I invite all readers who live
in San Miguel de Allende and the ones who visit, to
visit Sala Literaria, to look for a book and read it in
this marvelous seventeenth century sanctuary. We
also invite our collaborators to share their books by
donating them. Together, we will grow the collection
so that adults, youngsters and children will continue
to enjoy the pleasures of reading.

F

Alberto Lenz, Director del Centro Cultural Ignacio
Ramirez "El Nigromante”
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Armida Zepeda, Juan Villoro, Ricardo Villarreal, Susan Page, Alberto Lenz y Carmen Rioja

Nuestra Sala Literaria

Armida Zepeda, Directora Festival de Escritores

Hace un afio y medio nuestra Sala Literaria Be-
llas Artes fue inaugurada por el reconocido escritor
mexicano Juan Villoro, quien felicité y alentd a
San Miguel Literary Sala por el esfuerzo y la gran
iniciativa de crear un espacio permanente de difusion
y promocidn de la lectura y la escritura para todos los
habitantes de la cosmopolita San Miguel de Allende.

En un inicio no fue fdcil conjugar la iniciativa. ;Hay
lectores en la ciudad? s Dénde estdn los escritores en San
Miguel de Allende? Habia que buscarlos e incitarlos a
apropiarse del nuevo espacio. Que los vecinos de San
Miguel de Allende -nifios, jovenes, adultos, tercera
edad-, vecinos todos de la ciudad -mexicanos y
extranjeros— conocieran la Sala Literaria fue nuestro
objetivo fundamental en los primeros meses. Crear
nuevos puiblico no es tarea fdcil. Después intentariamos
homologar miiltiples piiblicos en un mismo espacio.

La Sala Literaria ofrece en la actualidad talleres de
creacionliteraria,seminariosdereflexidneinvestigacion,
diplomados en narrativa, talleres de dramaturgia,
cursos de literatura, clubs de lectura, tertulias litera-
rias, eslams poéticos, ciclos y presentaciones de libros
y revistas.
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Taller de Creacién Literaria “Palabra Vivas”,
coordinado por el milsico y escritor Oscar Plazola,
trabaja con escritores jovenes y adultos, algunos
de ellos se inscriben en el programa de becas de San
Miguel Festival de Escritores.

Diplomado en Narrativa Contempordnea, en
coordinacidn con el Centro Cultural Ignacio Ramirez
El Nigromamte, escritores del FONCA impartieron
en San Miguel sus conocimientos: Julidn Herbert, Joel
Flores, Alberto Chimal y Herndn Lara Zavala.

Circulo de Expresion Literaria para J6venes

Taller de fomento a la lectura y escritura para adoles-
centes de Secundaria y Preparatoria, impartido por
Armida Zepeda, directora de la Sala Literaria.

Ciclo Conversando con los Escritores: Maricruz
Patifio, Fernando Macotela, Jaime Panqueva, Alain
Derbez, John P. Davidson, Tanya Huntigton. ..

Poetry Café

Reuniones mensuales de lectura de poesia en la voz de
sus autores: poetas angloparlantes y habitantes de San
Miguel, con su anfitriona Maia Williams.

Slam Poético
Nuestra sala ha sido “tomada” por la banda de jévenes
poetas, raperos, visuales, miisicos y artistas grdficos del

All Sala Literaria photos by Javier Barras

Colectivo Poético San Miguel, quienes han realizado
tres poetry slams, invitando a otros colectivos de
Celaya, Guanajuato, Querétaro y CDMX. EI colectivo,
coordinado por Mike Vidargas, es anfitrion del Circuito
Nacional de Poetry Slam 2017.

El Club de la Gran Lectura

En visperas del San Miguel Festival de Escritores, la
Sala Literaria es anfitriona de un grupo de lectores
multiculturales y bilingiies. EI libro: La amante del
ghetto, del escritor mexicano Pedro Angel Palou,
Conferencista Magistral 2017.

Sede para reuniones de San Miguel Festival
de  Escritores/Writers ~ Conference, ~ Festival — de
Cuentacuentos/Storytellers Festival, Libros para Todos/
Creating Reader, El Tequio de San Miguel y otros.

Sala Literaria

Our Literary Sala

Sala Literaria Bellas Artes was inaugurated in No-
vember of 2015 by the renowned Mexican writer
Juan Villoro who congratulated Mayor Villareal for
his initiative in creating a permanent reading room
dedicated to literature and art (Spanish and English
books). This invitation and honor was extended to
the San Miguel Literary Sala, A.C. in recognition of
the literacy and literary programs the nonprofit orga-
nization makes available for residents of San Miguel
de Allende and the indigenous villages nearby.

As director of Sala Literaria, my first challenge was
to find readers and writers in San Miguel de Allen-
de who would enjoy and benefit from the programs
we were now able to offer. I began meeting with and
encouraging members of the community to visit the

Sala Literaria

beautiful new space, to introduce our Sala Literaria to
the Mexican and expatriate community— to children
and adults of all ages.

Over time, we experienced great success by offering
a variety of programs and events: creative writing
workshops, reading and discussion groups, debates
and research seminars, workshops presented by
professionals in narrative, playwriting, poetry and
literature, informal and public gatherings for writers
and poets, presentations of books and magazines by
authors and editors.

Literary Creation “Palabras Vivas” Workshop
Coordinated by the musician and writer Oscar Plazo-
la, focuses on young and adult writers, some of them
are former recipients of San Miguel Writers’ Confer-
ence’s scholarships for the annual teen creative writ-
ing workshops and writing competition.

Contemporary Narrative Diploma

In coordination with the Centro Cultural Ignacio
Ramirez El Nigromamte, writers from FONCA shared
their knowledge in San Miguel: Julidn Herbert, Joel
Flores, Alberto Chimal, and Herndn Lara Zavala.

Young Adults Literary Expression Circle
Workshop for promoting reading and writing for ado-
lescents in middle school and high school, taught by
Armida Zepeda, Sala Literaria Director .

Conversing with Writers Series
Maricruz Patifio, Fernando Macotela, Jaime Panque-
va, Alain Derbez, John P. Davidson, Tanya Huntington.

Poetry Café Bellas Artes
Meeting monthly September through April, local
and visiting poets gather to share their original work
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in a casual setting. Poetry Cafés are hosted by Maia
Williams and Libbe Dennard. Community Open Mics
are held in December and July.

Poetry Slam

Sala Literaria has been taken over by a group of young
poets, rappers, visual and graphic artists, and musi-
cians from “Colectivo Poetico San Miguel” These art-
ists have hosted three regional and national poetry
slams, inviting other groups from Celaya, Guanajuato,
Queretaro and Mexico City. The collective, coordi-
nated by Mike Vidargas, will be host to the Circuito
Nacional de Poetry Slam 2017.

The Great Read Club (Spanish)

This year, Sala Literaria is hosting a group of mul-
ticultural and bilingual readers as they tackle La
Amante del Ghetto by Mexican author Pedro Angel
Palou, who will present a keynote address at the 2017
San Miguel Writers’ Conference and Literary Festival.

Sala Literaria also serves as the headquarters for
meetings of the San Miguel Writers” Conference &
Literary Festival (Festival de Escritores & Literature)

planning committees, of the San Miguel International

Storytelling Festival, and of Libros para Todos (Books
for All), Creating Readers, the Tequio of San Miguel,
and others.
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Sala Literaria Bellas Artes was made
possible by generous donations from
the following individuals:

Kahren & Michael Arbitman

Rosa Beltran-Direccidn de Literatura UNAM
Sandra Cisneros

Jackie & Patrick Donnelly

Skot Foreman

Alfred Garcia-Lucio & Jim McKeever

— Camino Silvestre

Lisa Garmon

Linda Hampton

Deborah Kanarek

Marty Kimmel Interior and Furniture Design
Mary Lattimore

Beverly Moor

Susan Page & Mayer Shacter

Alistair Palmer

Hope Palmer

Barbara Porter

Laura & Woody Rea

Alberto Ruy Sanchez & Margarita de Orellana
— Artes de México

Adrian Toscano & Larry Stebbins

— Agave Sotheby's International Realty
Margarita & Carlos Villalba

Maia Williams & Wyman Rousseau

Helle Szkobel-Wolff & John Wolff

Rosi Zorrilla — Sisal
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Comederos para colibries y pajaros
Regalos y accesorios para vivir (bien)

Hummingbird and Birdfeeders,
Gifts and aeccessories for living (well)

Zacateros #46 y Correo #43
Tels: 415 121 3359 y 415 152 3918
San Miguel de Allende, Gto.
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Just north of San Miguel is a cluster of
unique activities within a mile of each
other. Some say these stops are the
highlight of their visit to Mexico. Consider
spending a half-day in and around the
charming and historic small town of
Atotonilco, population 597.

SANCTUARY OF ATOTONILCO

An Architectural Poem

In 1750, the penitent, self-flagellating priest, Luis
Felipe Néri, observed Otomi families bathing together
in natural hot springs. Feeling called to end this sinful
habit, he built a country church on the site, and hired
the artist Miguel Antonio Martinez de Pocasangre
to cover the walls and ceilings with paintings of
Bible stories and with poems he (Néri) had written.
Pocasangre worked for thirty years. The paintings
have all been expertly restored with a combination of
locally raised funds and grants from UNESCO.

Just inside the entrance, on the ceiling, you can
see Judas betraying Jesus with a kiss. The devil
is sitting smack on his shoulder in the form of a
monkey, a traditional Christian symbol for vanity
and luxury. A little further in, there is Judas receiving
his thirty pieces of silver, and the Roman soldiers
casting lots for Jesus’ garment. The artist didn’t know
what Roman soldiers looked like, so they all curiously
resemble Spanish conquistadors.

The Revolution of 1810 began in nearby Dolores
Hidalgo. Atotonilco was the first stop of the angry
insurgents as they marched south and where they
seized the banner of the Virgin of Guadalupe, which
became the symbol of the revolution and of a free
Mexico.

The church remains a sacred site of Mexican
Catholicism, hosting large cleansing retreats several
times each year. It is the second most visited
pilgrimage site in all of Mexico.

GALERIA ATOTONILCO
A Gallery of Mexican Folk Art

A mile south of the church is a gallery of Mexican
folk art, widely recognized as the most comprehensive
collection of quality folk art in all of Mexico. In 6000
square feet of exhibition space in a much-published,
architecturally interesting building and a beautiful
country setting, you will see a stunning variety of
ceramics, wood carvings, paper maché, textiles, bead
works, copper, historic photographs, jewelry, country
antiques and more.

CROSSROADS 37



OTHER ACTIVITIES

A two-minute walk from the Folk Art gallery is
the charming country restaurant Nirvana, featuring a
varied menu, delicious food, and beautiful grounds.
A fifteen-minute walk the other direction from the
church is La Gruta Hot Springs with its famous hot
water tunnel and cave, therapeutic waterfall, several
pools of differing temperatures, and a casual lunch-
only restaurant.

Detail Vault

ATOTONILCO INOLVIDABLE
A 8 km de San Miguel

Al norte de San Miguel hay una serie de activi-
dades tinicas cerca una de la otra. Algunos dicen que
estas paradas son la parte mds memorable de su visita
a México. Considere pasar medio dia en y alrededor
del encantador e histdrico pueblito de Atotonilco (po-
blacion 597).

SANTUARIO DE ATOTONILCO
Un Poema Arquitectonico

En 1750, el sacerdote Luis Felipe Néri observd fa-
milias otomies bafidndose juntas en las aguas termales.
Sintiendo la llamada a terminar este hdbito pecamino-
50, construyd una iglesia en el campo en el lugar, y con-
traté a Miguel Antonio Martinez de Pocasangre para
cubrir los muros y techos con pinturas de la historia de
la Biblia y poemas que él (Néri) habia escrito. Pocasan-
gre trabajd por treinta afios. Todas las pinturas han sido
expertamente restauradas con una combinacidn de fon-
dos recaudados localmente y de la UNESCO.

Justo adentro de la entrada, en el techo, puede
verse a Judas traicionando a Jesis con un beso. El
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Detail Doors

diablo estd sentado directamente en su hombro en
forma de chango, un simbolo cristiano tradicional de
vanidad y lujuria. Un poco mds adentro, hay un Judas
recibiendo sus treinta piezas de plata, y los soldados
romanos haciendo apuestas por las prendas de Jesils.
El artista no sabia cémo fueron los soldados romanos,
asf es que curiosamente se parecen a los conquistadores
esparioles.

La Revolucidn de 1810 empezd en el cercano
Dolores Hidalgo. Atotonilco fue la primera parada
de los enfurecidos insurgentes cuando marcharon al
sur y donde se apoderaron del estandarte de la Virgen
de Guadalupe, el cual se convirtid en el simbolo de la
revolucion de un México libre.

Detail Altar

La iglesia permanece como un sitio sagrado para
el catolicismo mexicano, siendo anfitridn de retiros de
purificacion varias veces al afio. Es el segundo lugar de
peregrinacion mds visitado en todo México.

GALERIA ATOTONILCO
Una Galeria de Arte Folklorico
Mexicano

A un kilometro y medio al sur de la iglesia ex-
iste una galeria de arte folkldrico mexicano, amplia-
mente reconocida por la mds extensa coleccidn de arte
folkldrico de calidad en todo México. En 6,000 pies
cuadrados de espacio de exhibicidn, en un muy public-
itado y arquitectdnicamente interesante edificio, en un
hermoso lugar campirano, usted verd una imponente
variedad de cerdmicas, tallas en madera, papel maché,

textiles, trabajos con cuentas, cobre, fotografias histori-
cas, joyeria, antigiiedades rurales y mds.

Camino Antiguo Ferrocarril # 14 | Colonia El Cortijo,
Atotonilco, San Miguel de Allende

By Appointment: www.folkartsanmiguel.com
415185-2225 - mshacter@mac.com

OTRAS ACTIVIDADES

Una caminata de dos minutos desde la galeria
de arte folklorico lo lleva al encantador restaurant
campirano Nirvana, que le ofrece un variado mentl,
comida deliciosa y hermosos jardines. Un paseo de
quince minutos en la direccion opuesta de la iglesia
lo lleva a las aguas termales La Gruta con su famoso
tinel y cueva, caida de agua terapéutica, varias
albercas de diferentes temperaturas, y un restaurante
informal que sirve almuerzos solamente.cueva, caida
de agua terapéutica, varias albercas de diferentes
temperaturas, y un restaurante informal que sirve
almuerzo solamente.

Camino Antigua Via del Ferrocarril 11, Cortijo, 37750 San Miguel de Allende, Gto.
Reservations Necessary: hotelnirvana.mx —(415) 185-2194 — ventas@hotelnirvana.mx
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Language Based Art:
A Contemporary Point of View

Widely regarded as one of San Miguel’s very best,
Skot Foreman Fine Art Gallery reflects Foreman’s
incisive curatorial eye by way of NY and Miami. His
roster of blue-chip works in various mediums (think:
Basquiat, Indiana, Lichtenstein, Picasso, Rauschen-
berg, and Warhol, just to name a few) reads like a
Modernist canon. And his indefatigable pursuit and
identification of important new contemporary work
may prove to be tomorrow’s lexicon of art stars. Philip
Alvaré was lucky to catch Skot Foreman on his way
out the door.

Jean-Michel Basquiat
Portrait of a Collector(with
original drawing), 1986

Offset lithograph, with marker
39.4x29.61in

99 x 76 cm

UNIQUE

Signed, and dated “86” in marker,
lower right on recto

Foundry/Publisher Louisana
Museum of Modern Art,

Copenhagen, Denmark

' AF EN SAMLER: STEPHANE JANSSEN

L

PA.

Skot, if you have a moment, we'd love to get your read
on Language Based Art. You certainly have some fine
examples in your gallery. We're especially interested
in intersections, junctures and the interdependency
between language and art.

S.E

Well, for example, Basquiat’s use of text (words, letters,
text boxes and cross-outs) was a crucial element in his
work and functioned as key compositional elements
in his paintings. He often referred to his text as “brush-
strokes,” indicating that he considered language to be
vital on a formal level as well as conceptual.

Lenguaje Basado en Arte:
Un Punto de Vista Contempordneo

Ampliamente considerada como una de las mejores y
de gran calidad en San Miguel, la Galeria Skot Fore-
man refleja el incisivo ojo curatorial de Foreman via
Nueva York y Miami. Su lista de obras de primera linea
(pensemos en Basquiat, Indiana, Lichtenstein, Picasso,
Rauschenberg y Warhol, por mencionar algunos) se lee
como un catdlogo modernista. Y su incansable bisque-
da e identificacién del nuevo arte contempordneo,
quizd es la prueba de que ha conformado un diccio-
nario de las estrellas del arte. Philip Alvaré tuvo suerte
en sorprender a Skot Foreman saliendo de su galeria.
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PA.
And in the case of abstract artist James Havard

turned primitif...

S.E

What’s interesting here is if you look at that piece
it’s actually entitled “No Words” but the whole back-
ground is stylized, cursive writing that doesn’t neces-
sarily make sense but the illegibility makes you want
to look at the painting because you want to investigate
what he’s trying to say. Or perhaps, he’s just trying
to get you to look at the picture in a different man-
ner. The text is further reinforced with a random NY
Times front-page, over-painted with a figure in profile
spewing words.
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James Havard
No Words, 2004

Mixed media collage
29x22in

74 x 55 cm
Hand-signed and
dated “Havard 04”
top center

PA.

Scott, si tiene un momento, nos encantaria que nos
hablaras sobre tu impresion en el Arte Basado en el
Lenguaje. Ciertamente tienes varios ejemplos finos en
tu galeria. Estamos especialmente interesados en las
intersecciones, conexiones e interdependencia entre el
lenguaje y el arte. ..

S.E

Bueno, Basquiat es un ejemplo. El usa texto (palabras,
letras, cajas de texto y cruces) como un elemento cru-
cial en su trabajo y funciond como elementos claves de
su composicidn pictdrica. El a menudo se referia a los
textos como “pinceladas”, lo que indica que él consid-
eraba que el lenguaje era vital tanto en el nivel formal
como en el conceptual.

PA:

This Howard Finster piece follows a format often
found in traditional Mexican folk art or a retablo
where language is used to describe an event, often the
visitation of a saint, or a genre scene.

SE:

I personally knew the Reverend Finster and he was
convinced through divine intervention that by add-
ing text to his imagery, his sermons or streaming
thoughts of consciousness would be further ampli-
fied and last in perpetuity, be immortalized.

Howerd Finster, Oblin, 1993

Paint and marker on wood
6x8in
15x 20 cm
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PA.
Y en el caso de James Havard ...

S.E

Lo que es interesante aqui es que si ves la pieza, que de
hecho estd titulada “Sin Palabras”, pero todo el fondo
estd estilizado, tiene una escritura cursiva que no nece-
sariamente tiene sentido, pero te hace querer ver a la
pieza porque quieres investigar lo que estd tratando de
decir. Quizd estd tratando de que veas a la pintura de
una manera diferente. El texto estd reforzado mds alld
de la primera plana del New York Times sobrepintada
con una figura en perfil escupiendo palabras.

PA:

Esta pieza de Howard Finster sigue el formato encon-
trado frecuentemente en el arte folkldrico tradicional
mexicano o en un retablo, donde el lenguaje es usado
para describir un evento, a menudo la aparicion de un
santo o una escena del género.
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2000 = (- WrRKDEC- Y199 12 2 2: FASTnlonis,
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PA:

And finally, the Purvis Young sketchbook mixed me-
dia collaged into a magazine and literally in the for-
mat of a publication...

SE:

And remarkably enough he referred to this practice
as sheet music intersecting another art form like Mo-
zart practicing at the piano that somehow transcends
individual media categories.

PA

Ultimately, I guess it’s about the projection of an idea,
the transmission of a feeling, of an emotion that in
the best examples transcends cultural differences—
becomes a universal language.

SF
Yes! Exactly.

Purvis Young, Sketchbook, 1992

Mixed media on found magazine pages
14x11x2in
36x27x5cm

Hand-signed “Young” in multiple locations
Provenance: acquired directly from the artist
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SE:

Conoci personalmente al Reverendo Finster y €l estaba
convencido, a través de la intervencidn divina, que al
afiadir texto a sus imdgenes sus sermones o el torrente
de pensamientos de conciencia seria amplificado, iria
mds alld y duraria perpetuamente, se inmortalizaria.

PA:

Y, finalmente, la pieza de Purvis Young, técnica mixta
en collage en una revista y literalmente en el formato
de una publicacidn.

SE:

Notablemente él se referia a su trabajo como a una par-
titura, intersectando otra forma de arte como Mozart
practicando el piano, que de alguna manera trasciende
a las categorias del medio individual.

PA

Finalmente es sobre la proyeccidn de una idea, la trans-

misidn de un sentimiento, de una emocion que en el
mejor de los ejemplos trasciende

las diferencias culturales

se con-
vierte en un lenguaje universal.el
mejor de los ejemplos trasciende
diferencias culturales - se convierte
en un lenguaje universal.

4

Alive!

Poetry Café Bellas Artes

Video Montage, Monday, Feb. 6, 5:00 PM — Auditorium, Bellas Artes
Reading Billy Collins, Thursday, Feb. 9, 5:00 PM - Sala Literaria, Bellas Artes

Maybe you've heard someone mutter, “I hate poetry.”
Or, maybe it was you who said it? But Poetry is alive
and kicking- practically doing a jig- at the Poetry
Café Bellas Artes. Its much more than moribund
musings and stuffy sonnets. In fact, the demand for
a venue was so great that in 2016, SMWC Co-Director,
Maia Williams, founded Poetry Café Bellas Artes. It's a
place where poets, aficionados and the curious gather
monthly, September through April, to share original
work in a casual setting.

This year, a community-wide reading of poetry
called, “Poetry Alive Celebrates Billy Collins;” has
been added to further celebrate the former U.S. Poet
Laureate’s appearance at the SMWC. Bruce Weber of
the New York Times dubbed him “the most popular
poet in America” Renowned for his honed humor-
Collins was selected as the inaugural recipient of the
Poetry Foundation’s Mark Twain Award for Humor
in Poetry- and vibrant, accessible work, the beloved
poet embodies the concept of Poetry Alive!
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THE BIG READ

" KATAHDIN

BAXTER PEAK — ELEMATION = 5287 FT,
NORTHERN TERMINUS OF THE

-

The Big Read With Robert Moor's
On Trails: An Exploration

Established in 2011, The Big Read is an annual, com-
munity-wide event sponsored by the San Miguel Lit-
erary Sala / SMWC. Participants join Big Read book
groups and attend special events before the author ar-
rives to present at the Writers’ Conference. This year,
Robert Moor’s, On Trails: An Exploration, was selected
for the 2017 Conference.

In the prologue to his widely acclaimed book, Moor
cites the Tao that “literally means the path,” as well as
other philosophic and spiritual traditions, striking a
thoughtful note that resonates throughout the book. It’s
not for nothing he’s been compared to Montaigne for
his ability to write upon one subject and touch upon
hundreds of others and Trails is no mindless amble.
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APPALACHIAN TRAIL

In 2009, while thru-hiking the 2,200 mile Appala-
chian Trail between Georgia and Maine, he began to
wonder about the paths that lie beneath our feet, then
spent the next seven years travelling the globe explor-
ing tracks of all kinds. From traces of organisms of
the Ediacaran biota, extinct about 541 million years
ago, to the International Appalachian Trail in Tarou-
dant, Morocco (a global and internet phenomenon
connecting paths around the world), Moor maps his
geographic, intellectual and temporal odyssey in the
tradition of the best nature writers.

Philip Alvaré chatted with the roving author explor-
ing themes related to CROSSROADS- intersect-
ing cultures, languages and literacy as well as San
Miguel’s unique confluence of Mexican, Anglo and
European traditions.
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La Gran Lectura Con la Obra de Robert
Moor On Trails: An Exploration

Establecida en 2011, The Big Read es un evento anual, que
incluye a toda la comunidad patrocinado por la Sala Lit-
eraria de San Miguel / SMWC. Los participantes se unen
al  grupo de lectura con un tinico titulo y asisten a even-
tos especiales antes de que el autor llegue a presentarse a
la Conferencia de Escritores. Este afio, la obra de Robert
Moor, On Trails: An Exploration, fue elegida para la Con-
ferencia del 2017.

En el prélogo de este libro ampliamente aclamado, Moor
cita el Tao que “literalmente significa el sendero,” asi como
otras tradiciones filosdficas y espirituales, taitendo una
agradable nota que resuena a través de On Trails. No es
por nada que €l ha sido comparado con Montaigne por su
habilidad de escribir sobre un tema y tocar en cientos de
otros y On Trails no es un paseo sin sentido .

En 2009, cuando hizo senderismo por las 220 millas de la
vereda de los Apalaches entre Georgia y Maine, el empezd a
preguntarse acerca de los senderos que yacen bajo nuestros
pies, entonces €l pasd los siguientes siete afios viajando
por el globo explorando toda clase de caminos. Desde ras-
tros de organismos del periodo bioldgico conocido como
Ediacaran, extinto hace aproximadamente 541 millones
de afios, al Sendero Internacional de los Apalaches en
Taroudant, Marruecos (un fendmeno global de la internet
conectando veredas alrededor del mundo), Moor levanta
mapas de esta odisea geogrdfica, intelectual y temporal en
la tradicion de los mejores escritores de la naturaleza.

Philip Alvaré charld con el errante autor explorando
temas relacionados con CROSSROADS - culturas que se
intersectan, lenguajes y habilidades de lectura y escritura
asi como la tinica confluencia de tradiciones mexicanas,
anglosajonas y europeas.

Thanks for agreeing to speak with
CROSSROADS, Robert. How are your
feet?

They’re great right now. I haven’t been on a hike for a
month or two—because of all the hooplah surround-
ing the book launch, I've only been able to do some
trail runs and day hikes recently. 'm looking forward
to getting back out there and abusing them again
some time soon.

On Trails is an extraordinary journey on every level,
at times almost daunting in its erudition. Your word
“ouroborosian” summons the snake eating its tail and
the tendency for human beings and ants, when lost,
to wander in circles. Do you think we’re destined to
repeat the same mistakes, again and again?

Not quite, thankfully. One of the things I discuss in
the book is that any animal that relies heavily on trails
to navigate the world is prone to accidentally walk-
ing in circles—at some point, the trail closes on it-
self, and the walker unwittingly continues “circussing
round and round” (to borrow Twain’s memorable
phrase). Ants and tent caterpillars have both been
documented as doing this, for example. And that’s a
disturbing thought, on a kind of deep existential level.

But here’s the thing we tend to forget: eventually, those
caterpillars (and ants, and humans) almost always
manage to break away from the circle. Sometimes it
takes a little while, but they do. And the reason why
they do is because caterpillars and ants and humans
each have alittle speck of chaos built into them. That’s
what prevents circular trails, and it’s also what allows
unnecessarily curvy trails to straight out. Rebellious-
ness is our saving grace.

You suggest that human beings make and shape trails
and trails shape human beings. How would you say
the Internet- not exactly a trail, but certainly a con-
nector- is shaping us and what might be its impact
on literacy?

Well, the question of how the Internet is shaping us
is too vast to tackle here in this interview. But, as it
pertains to trails, one of the most interesting things
about the Internet is how it is connecting far-flung
places into a kind of collective (but glitchy) con-
sciousness. If you rewind to the time when we all
traveled trails, if you wanted to connect to a far-off
community, you had to either travel there o, if you
were very wealthy, you might send a messenger. And
if you traveled there, you would have passed through
that person’s surrounding lands and seen the context
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in which they live. What you see, as technology has
allowed us to speed up our connection, from roads to
rails to telephone lines to fiber optic cables, is an ever
greater and ever faster connection but a subsequent
collapsing of context. The faster you go, the blurrier
the surrounding countryside looks, until you go so
fast that it vanishes altogether. In some sense, this
speeding up is great! When I needed to fact-check my
book, I was able to email and call my friend Latifa in
the Berber highlands of Morocco, using Skype. That
is truly a technological miracle. But if I had only met
Latifa online, I would have missed the context of her
life—her house, her neighborhood, the surround-
ing mountains, even just the little things (the way
she smiles when she’s embarrassed, and on and on),
which the speed and thinness of a digital connection
leaves out.

Now, as it relates to literacy, I suspect that computers
and the Internet will give birth to whole new forms
of literature. Right now, reading online is not a great
experience, in part because most writers (myself
included) are still writing for the paper page. We
aren’t taking advantage of all the incredible things
that ebooks can do and paper books can't. Fifty years
in the future, I predict that there will still be paper
books and the ebook will have gradually evolved into
its own artform.

Similarly, you touch upon the notion that geography
and place shapes cognition and language, and that
culture might arise from that- an ecology of mind if
you will. What is the contour of a high tech, virtual,
consumerist reality and how might that be shaping
the way we think?

The relationship is cyclical, I think we shape our
physical landscape to suit our objectives, and then
that environment shapes our thinking (and, espe-
cially, our kids’ thinking), which in turn shapes the
landscape, ad infinitum. That’s one of the lessons that
trails have to teach us: from moment to moment we
are, each of us, engaged in a very real, non-metaphor-
ical, non-magical process of shaping reality. I see our
increasingly virtual world as an extension of certain
neoliberal ethics that have been growing for at least a
century—the belief that each of us is entitled to max-
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imum comfort, maximum convenience, and, perhaps
most of all, our own private reality. Interestingly, this
relates back to literature. If you take a step back and
look at the truly phenomenal explosion of literature
that has resulted since the invention of the printing
press, and growing ever more so with the invention of
the Internet, what you see is certain people (writers)
creating virtual worlds that other people (readers)
can access. An enormous portion of my life has been
spent with my eyes glued to a piece of technology (a
book, we must not forget, is technology too), experi-
encing structured hallucinations. That has allowed
me to expand my mental landscape, but it has also
allowed me, at certain points, to escape the physical
landscape. (One of the things I love about nonfiction
literature, I should add, is that it somewhat paradoxi-
cally creates a virtual world that matches—and al-
lows us to better navigate—the world we live in. It is,
in that sense, an act of map-making.) I'm not wise
enough to predict how this process of pulling-away-
from-the-world will all play out, but it strikes me that
certain movements premised upon bringing us back
to the physical world, like the back-to-nature move-
ment and the mindfulness movement, will only grow
more relevant in the decades to come.

San Miguel is possibly unique in its confluence of
Mexican, Anglo and European cultures and has been
a magnet for artists, writers, thinkers and citizens of
the world for generations. It's about integration. Care
to speculate on why that may be?

As you probably know, my mom, Beverly, has been
living in San Miguel for more than a decade. I don’t
have to tell you how beautiful this place is, the archi-
tecture and the high desert sunsets and all of that.
But it is also, as you say, the unique mix of people that
make the place what it is. Too often, when Europeans
or North Americans move abroad, they attempt to
forcefully impose their value systems upon the local
culture. One of the things I value about San Miguel
is that the ex-pats who move here tend to be—not
always, of course, but surprisingly often—a bit more
conscious of their place as newcomers, and a bit more
cautious in their attempts to change the local culture
to suit their needs. They allow the place and its people
to imprint upon themselves, instead of always trying

to imprint themselves upon the place. Add to that
the rich artistic and literary history—going back to
Rivera and Cuéllar and Ferlinghetti and Snodgrass
and the rest—and the result is an almost surreally
creative atmosphere.

You mention human beings and other species tend to
diverge, find shortcuts from the best-laid paths and
rectilinear certainty of urban planning. With that ten-
dency in mind, how do you think a wall segregating
the Mexican and US frontiers might play out?

Oh, please don’t get me started on that stupid f’ing wall.

Regarding cultural integration: you cite the German
word, unheimlich,“a peculiar comingling of the famil-
far and unfamiliar” a somewhat dystopian perspec-
tive from which arises “the experience of oneself as
a foreign body” and something every citizen of the
world can relate to. Is there an antidote for this condi-
tion?

The thing about the unheimlich (literally: un-home-
like) is that it is an in-between-state. It’s that feeling
you get when you see a Tibetan monk talking on a
cellphone, or hear a ranchero cover of a Nancy Sinatra
song, or find yourself dancing poorly in some Masaai
marriage ritual wearing a pair of (suddenly stupid-
looking) cargo shorts. If something is purely familiar,
were cool with it. And if something is wholly unfa-
miliar, it’s exotic, and so we know how to deal with
it. But it’s those weird minglings of the familiar and
the unfamiliar where our understanding of the world
starts to get destabilized. And in those unstable mo-
ments, we can learn a lot about ourselves and our
culture. With that being said, it is uncomfortable, that
uncanny feeling. You obviously wouldn’t want to be
stuck in that feeling all the time. And one way to get
out of it, I've learned, is simply to remain aggressively
open-minded—to not pass judgement, but instead
allow the experience to normalize itself in your mind.
If you can make yourself at home in the uncanny, it
will cease to look so un-home-like.

In your epilogue, you suggest the notion of wisdom is
no longer fashionable in philosophic circles. Despite
that, could you venture a recommendation— some-

thing to bear in mind- to help navigate the increas-
ingly complex global terrain of forking paths, maybe
a trail towards a harmonious crossroads?

This a very big question to address in such a small
space, and for me to be answering at such a relatively
young age. (P'm only 32, after all.) But one thing that
studying trails has taught me is that whatever choices
you make in life, and whatever values and goals you
attune your life’s compass to (whether it be happiness
or wealth or knowledge or pleasure or fame), your life
will streamline to those ends. At the same time, it’s
important to keep in mind that our individual actions
always have collective effects: every step you take on
your own life’s path will alter the paths of others. So
at some point in your life, no matter what age you are,
it’s good to set aside some time to examine your own
values and think hard about what kind of person you
really want to be and what kind of society you want to
live in. Not coincidentally, a good long walk is a great
time for exactly this kind of introspection.

Have we come full circle?

I hope not!

ROBERT MOOR

Big Read Discussion Groups — How
to participate

As in past years, the Big Read invites everyone
in town to read On Trails: An Exploration and
then to join a discussion group about the book.
Big Read Discussion Groups will meet during
the week of January 23,2017. (Some groups may
elect to meet earlier and to meet several times, at
their own discretion.) The Big Read committee
is preparing discussion questions to spur lively
conversations. If you would like to join a discus-
sion group, e-mail Jo Curtis at jocurtis44@hot-
mail.com. mention your preference to meet in
the morning, afternoon, or evening; your neigh-
borhood; and if you would like to host a group.
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\ La palabra “interseccidn”
es un sinonimo de vida.
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Desde que nacemos, cada acontecimiento es un pun-
to de encuentro, un punto que modifica los destinos.
Encontramos a nuestros padres, descubrimos la risa,
la tristeza..., pero sobre todo hallamos el lenguaje:
una manera sutil y necesaria de expresar el todo. Esa
forma tan simple que se integra a nuestro pensa-
miento como el acto de respirar, la conocfan muy bien
los antiguos griegos. “En la filosoffa y en la retérica
griegas —recuerda el pensador George Steiner—,
los peripatéticos son, literalmente, los que viajan a
pie de una polis a otra, aquellos cuyas ensefianzas
son itinerantes”. Los escritores contemporaneos ain
conservan y recrean en cada texto —conscientes o
no— esta idea. La literatura es la representacién de
esas intersecciones.

Las ciudades modernas son un ejemplo de esos
cruces, y los cronistas y novelistas se han dado a la
tarea de retratar los grandes encuentros culturales,
sociales, politicos, intimos, de épocas que conforman
a una ciudad. Y no sélo eso, grandes escritores han
sido el propio cruce entre dos o mds naciones, uno
de ellos es David Lida, quien ademds de ser una de
las voces contempordneas mds interesantes, su litera-
tura aporta una comprension entre las grandes urbes
mexicanas y estadounidenses.

Lida nacid y crecié en Nueva York, y desde hace
mds de veinte afios vive en la Ciudad de México: “Si
yo tuviera que definir qué es lo que mds me gusta
de este lugar, es que es una megalépolis inenten-
dible. Me gustarfa decir que, a través de los afos, yo
he estado constantemente sorprendido y no he tenido
dos dias iguales”, comenta el cronista. Esa realidad
de una ciudad cambiante es la que Lida refleja en el
periodismo que transforma en literatura. Entre sus
libros, se encuentran First Stop in the New World, una
crénica a nivel de piso, del caminante de los diversos
barrios de una Ciudad de México contempordnea,
donde contempla la visién de un visitante en este
pais con el descubrimiento de la gastronomia, la in-
dustria del sexo, la religidn, la politica y las historias
de c6mo muchos mexicanos sobreviven ante brutales
obstdculos. Con este libro, en San Francisco Chronicle
se escribid: “Como Joseph Mitchell capturd la vida de
los marginados a mediados del siglo en Nueva York,
Orhan Pamuk la melancolia del siglo XX en Estam-
bul (...), Lida con maestria detalla la lucha de una
ciudad reprimida...”. David Lida es una de las voces
contempordneas mds sdlidas de la literatura de no
ficcidn actual que imprime la visién de dos ciudades,
dos paises, dos culturas.

Por otro lado, en nuestro pais tenemos a una de
las escritoras mds internacionales, y es, sin duda, Lau-
ra Esquivel, quien nacié en la Ciudad de México, en
1950. “Cocinera, alquimista, bruja de negros cabellos

largos y ensortijados —ha dicho Elena Poniatows-
ka—, amante del hombre y de la vida...”. Esquivel
no sélo ha legado al mundo la visién de un México
costumbrista a través de su novela —ya un cldsico—
Como agua para chocolate, traducida a 33 idiomas; en
esa historia también se recuerda la educacién de la
mujer de principios del siglo XX, educacién donde se
incluye la comida, las atenciones en casa y la forma de
percibir el amor.

Lo mismo sucedié con su novela Tan veloz
como el deseo, inspirada en su padre, telegrafista.
;Cémo concebir la interseccién desde un mundo cos-
tumbrista, como el que Esquivel ha retratado en su
literatura? Es sélo a través de las costumbres y de los
detalles mds pequefios —como Alice Munro, Premio
Nobel de Literatura 2013 lo hace desde los pequefios
condados canadienses— es como se logra crear la

conexion con otros mundos.

David Lida. Cortesia del Autor

Los escritores que han creado un intercambio
literario y cultural entre los paises de América del
Norte son incontables. Dos grandes fronteras y dos
idiomas separan a tres diversas culturas que, pese a la
modernidad, no terminan de conocerse.

México ha sido un pais que disfruta de ser un
gran anfitrién; el siglo XX, a lo largo de sus gestiones
diplomiticas dio muestra de ello, desde tiempos del
gran escritor Alfonso Reyes. En estos afios, San Miguel
de Allende se ha convertido en una de las grandes in-
tersecciones del pais para explotar y florecer las re-
laciones de las culturas y los paises norteamericanos
desde uno de los grandes patrimonios intangibles
que dia con dfa alimentamos: el arte y el pensamiento.

Esta idea es la que lleva a fortalecer tan impor-
tantes puntos de encuentro, intersecciones a través de
eventos como el Festival Internacional de Escritores y
Literatura en San Miguel de Allende, acontecimiento
anual que nos lleva por las veredas para formar parte
de un encuentro multicultural que culmina como un

diario de la ciudad que representa cada escritor.

. The word ‘intersection’
is a synonym for life

From the moment we are born, every event is a
meeting point, a point that modifies destinies. We
meet our parents, discover laughter, sadness . . . but
more than anything, we find language: a subtle and
necessary way to express everything. Such a simple
way fits into our thinking the way the act of breathing
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It’s easy to be dazzled by all the light and bril-
liant sparks thrown off from the San Miguel
Writers’ Conference and Festival de Escritores.
Fiestas and a dizzying array of attractions seem
to beckon from every corner of our little town
with the big cosmopolitan pulse. But we never
lose sight of our core mission to promote lit-
eracy and increase the awareness and apprecia-
tion of literature in San Miguel de Allende and
neighboring villages.

Es fdcil deslumbrarse por toda la luz y brillantes
chispas que emana del Festival Internacional de
Escritores y Literatura de San Miguel de Allende.
Fiestas y una variedad de atracciones salen de to-
dos los rincones de nuestra pequefia ciudad cos-
mopolita. Pero nunca perdemos de vista nuestra
principal misién: promover el conocimiento y la
apreciacion por la literatura en San Miguel y sus
comunidades vecinas.

-Philip Alvaré

Foto Lander Rodriguez

From its inception as a nonprofit organization in 2004, the San
Miguel Literary Sala, has been supported by hundreds of gen-
erous members, sponsors, and donors like you. Your generosity
has enabled us to launch and sustain a variety of programs and
unique initiatives. Teen Creative Writing Workshops, San Miguel
Storytellers, Sala Literaria Bellas Artes, Libros Para Todos, The
Big Read, and of course, the annual bilingual Writers’ Conference
& Literary Festival are among the many programs and events de-
signed to foster a love of reading and writing. We hope what fol-
lows will help you grasp the depth and breadth of what we do.

Monthly Author Presentations
This popular series features two authors each month followed by
a “Meet the Authors” wine reception and book signing. Est. 2004

San Miguel Writers’' Conference & Literary Festival

Each February, prominent literary figures, industry insiders and
instructors from Mexico, the U.S., and Canada gather in San
Miguel for five days of lectures, workshops and special events for
readers and writers. Est. 2005

Tienda Bookstore
Located at the Biblioteca, the Tienda showcases works by Literary
Sala members and offers an array of books and gifts. Est. 2005

N

B
3
)
2
o
o
@
5
o
[
o
-~
o
S
w

CROSSROADS 61



Foto Lander

Programa de radio “Sancho Panza de Cabeza”
Yolanda Lacarieriy Jorge Coro

Weekly Spanish-Language Literary Radio Program

Wednesdays 7 p.m. Radio San Miguel (1280 AM) our program,
“Sancho Panza de Cabeza” presents a literary theme or author,
with readings, discussion, call-ins and book give-aways. Est. 2007

Solamente en San Miguel

A multi-volume anthology of fiction, essays, memoir, and poetry
about life in San Miguel, compiled and published by the Literary
Sala. Est. 2007

Annual Writers’ Conference Adult Scholarship Program
The Literary Sala provides 30+ scholarships annually to Mexican
writers and teachers, and underwrites much of the cost of pro-
ducing the Spanish language track. Est. 2009

Summer Literary Festival
One or more distinguished authors explore a theme through lec-
tures, workshops, field trips, art, and culinary events. Est. 2011

Annual Teen Creative Writing Workshop Scholarships
In 2017, 115 local teens will participate in one of three writing
workshops. Winners present their work at the Writers’ Confer-
ence and take home a new computer. Est. 2008

Team Creative Writing Workshop: Rosi Zorrilla & Duncan Tonatiuh
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llamadas del publico y libros de
regalo. (Desde 2007)

Solamente en San Miguel
Antologias de ficcion, ensayos,
memorias y diversos poemas so-
bre la vida en San Miguel, recop-
iladas y publicadas por la Sala
Literaria. (Desde 2007)

Taller de Escritura para
Adolescentes

En 2017, 115 jovenes locales par-
ticipardn en uno de tres talleres
de escritura. Los ganadores pre-
sentardn su trabajo durante el
Festival de Escritores y recibirdn
una computadora. (Desde 2008)

Programa de Becas del
Festival de Escritores

La Sala Literaria provee 30 becas
anuales a escritores y maestros
mexicanos, apoydndolos para
que asistan al Festival de Escri-
tores y sus actividades. (Desde
2009)

La Gran Lectura

Evento comunitario en el que
toda la gente estdn invitados a
leer el mismo libro y a asistir a
eventos especiales antes de la
presentacion del autor durante
el Festival. (Desde 2011). Nos
complace anunciar que este afio,
los autors y libro selecciona-
dos son Robert Moor’s con On
Trails: An Exploration y Pedro
Angel Palou con La Amante del
Ghetto. Ver los articulos en las
pdgina 50 y 54

Festival Literario de Verano
Uno o mds distinguidos autores
exploran un tema a través de lec-
turas, talleres, visitas relaciona-
das con arte y eventos culinarios.
(Desde 2011)

Libros Para Todos

Durante el afio llevamos cientos
de libros de un autor en especial
a nifios en comunidades rurales.
El autor personalmente los visita
en su comunidad. (Desde 2012)

Programa de lectura “Mi
primer libro”

Durante todo el afio un maestro
se retine con nifios en comuni-
dades rurales para acercarlos a
los libros y al amor por la lec-
tura. (Desde 2013)..

Festival Internacional de
Cuenta Cuentos

Narradores de México, Estados
Unidos y Canadd se retinen para
una semana de historias, clases,
actuaciones 'y  premiaciones.
(Desde 2014).

Sala Literaria Bellas Artes
Dedicada a la literatura y el arte,
es una sala abierta al piiblico
para la lectura y la escritura, que
ofrece libros en espariol e inglés
para jévenes y adultos locales.
(Desde 2015)

“Poetry Café” Bellas Artes
Poetas, aficionados y curiosos
se retinen mensualmente, de
septiembre a abril en la Sala
Literaria Bellas Artes, para com-
partir su trabajo original en un
ambiente casual. (Desde 2016).
Este afio, se integra la comuni-
dad de lectores de poesia, “Poe-
sia Viva celebra a Billy Collins”.
Para mayor informacién véase
articulo en la pdgina 55.

i3: Ideas que informan e
inspiran

Este grupo trae distinguidos li-
deres mundiales en una varie-
dad de disciplinas a San Miguel
para presentaciones y conver-
saciones.

My First Book / Ojald Nifios

Team Creative Writing Scholarships Recipients

The Big Read

A community event in which everyone is invited to read the same
book and attend special events before the author arrives to pres-
ent at the Writers’ Conference. Est. 2011

We're pleased to announce that this year, Robert Moor’s, On
Trails: An Exploration, has been selected for the Big Read. Please
see article on page 50 for a complete listing.

Libros Para Todos

Each year we distribute hundreds of books by the same author to
youth in rural communities before the author visits these com-
munities to meet the youth. Est. 2012

“My First Book” Reading Program
Year-round, a teacher meets with children in a rural community
to introduce them to books and the love of reading. Est. 2013

International Storytelling Festival

Storytellers from Mexico, the U.S., and Canada gather for a week
of storytelling, including classes, performances, and prizes. Est.
2014

Sala Literaria Bellas Artes

A public reading, writing, and meeting room dedicated to Lit-
erature and Art offering programming and books in Spanish and
English for local youth and adults. Est. 2015

Poetry Café Bellas Artes

Poets, aficionados, and the curious gather monthly, September
through April, at Sala Literaria Bellas Artes, for the sharing of
original work in a casual setting. Est. 2016

This year, we've added a community-wide reading of poetry
called, “Poetry Alive Celebrates Billy Collins.” Please see article
page 45 for a complete listing.

i3: Ideas that Inform and Inspire

This group brings distinguished world leaders in a variety
of disciplines to San Miguel to give a presentation and en-
courage conversation. Est. 2016
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